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Violin Method

by
MAIA BANG

Part Three

THE POSITIONS

There are wvarious positions which
it is possible for the left hand to take on
the fingerboard of the wviolin. As a gen-
eral rule we employ sevem positions, al-
though there are eleven in all. These seven
positions may be correctly divided into
principal posiiions, the 1st, 83d, 6th and Tth,
and snfermediate posilions the 2d, &th and
Bth., The three positions which are used

more frequently than any others are the 1st,

8d and Gth. It is most important, however, to

know every position thoroughly and complete-

ly, and to command it.

In Part One and Part Two of this me -
thod, the First or fundamental Fsition has
been exhaustively covered.

Among the positions which follow, the
Third Position is the one which is first ta-
ken up, since it lies more easily within

the grasp of the fingers than does the Se-

cond,

Gt e vl

Método de Violin

por
MAIA BANG

Tercera Parte

LAS POSICIONES

Hay varias posiciomes gue la mano
isguierda puede correr sobre el diapasrin
del Violin. Por regla general se emplean
siete posiciones asungue enire todas son
once. Kstas siele posiciomes pueden divi-
dirre enire, posiciones principales la 74,
3%, 58y 78 y posiciones intermedias, la
28, 40 y 62, Las lres posiciones gue mas
s6 uwsan con frecuencia som lag 18,80 y 50
Pero ex necesaric saberias todas y domi -
narlas bien.

Kn la parte primera y segunda de éste
método, la primera o Fundamental Posicion
se ha explicada completamente

De las posiciones gue siguen,la tercem
es la gue emprenderemos primere, debido
a gue es mas facil la colocacion de los
dedos gue en la segunda,



THE THIRD POSITION

In this poesition the whole hand is brought
closer to the body of the violin, but does not
rest against it. The 1st finger occupies exact-
ly the same place that was taken by the 8d
finger in the First Position, As far as possi-
ble this 1st finger should be allowed to re-
main in iis plaee, in order to provide an artifi-
cial nui, supporting the intonation, and from
which the wiole and Aalf-lones may be cal -
culated and taken. The position of the hand
as & whole is in every respect the same as
in the First Position; the thumb opposite the
first finger and beneath the neck of the vio-
lin = the hollow space between thumb and
neck,

Make note of one peculiarity of the violin,
that the Aigher one ascends the finger-board,
in the direction of the bridge, the smaller be-
come the stops or stretches {the whole-steps
and half-steps) Especial attention should be

paid to taking the half-steps, in the higher

positions, close enough, one to the other.

THIRD POSITION
Froot View)
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LA TERCERA POSICION

Fn esta posicion la mano se coloca mas
cerca de la caja del Fielim, pero sin descan-
sar en ella. Fl primer dedo se coloca evac -
actaments donde pertemcva el 87 dedo en la
primera posiciin. Kl primer dedo debe man -
fenerse en pifa posicion fode lv gue sea posible
y de éste modo kare el e¢fecto de un talom ar-
tificial. para protejer la afinaciin y del cual
los tomos y medios fomos deben calcwlarse y
tomarse. La posicion de la mano es exac -
tamente la misma gque para la primera po -
sicion; el pulgar opuesto al primer dedo -de -
bajo el mango del Violin; el hueco enire &l
pulzar y el mango. Tomese nc'a de la pe -
culiaridad del Fiolin,

diendo en el diapason en dircceion hacia &l

misniras e vo 0SCen

puente, mas pequeia ez la distansia en  gue
deben eolocarse los dedos (log lonpy y medios
tomos) Kapeeial atencion dabe lenerse al colo-
car J[os medios tonos en lay alias poxy -

ciones, muy pegados wno del olro.

THIRD POSITION
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THE THIRD POSITION

The first finger takes the place of the third
finger (First Position).

Firat Position Primera Posieion
-
de—————
el - ] ]
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DIAGRAM

The stops on the four strings
in the First and Third Positions

(First Position) (Primera Fosicion)

{Third Position)

LA TERCERA POSICION
Bl primer dedv se coloca en donde pertencera

el flercero (em la primera posicion),

Third Position Tercera Posiciin
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DIAGRAMA

Las paradas en las euatro euerdas
en la Primera y Tercera Posicion

(Tercera Posicion)

EXPLANATION of the Fingering in the
8rd Position

EXPLANACION de los dedos en la 3%
Posicion

s
L
e

—— .

E STRING _ CUFRUA xrgf '
A4 finger) B (2 finger) ((3rd fnger) |

i Diath tinger)
KEY OF Lﬁ‘(ﬂ"dml 8i(22dedo) Zo (897 dada) 4 .ﬂi (42 dedo)
i 'y < ' :
¥ RAIOR A BTRING — CUFERA4A LA : s e :
Ditst finger) B (2nd finger) FlSrd flager) _ﬁ,hll finger)
—_— Re(17 dodo) Mi(20dedo) Fa (99 dedo) 8ol (42 dedo)
i i i
D STRINs _ CUFRDA EF oy < = o o
OLAVE DPE i + 1
O V1es pinger) A [Bed finger) Bisrdtinger) ©(4ik finger)
50 MAYOR So{(197 dedo) Ip (29 dido) 8i (Rfrdado) o (42 dedo)
G STRING _ COUFRA4 SOL . 2 ; 3
- g -
C (1st finger) D (2nd tinger) E(srd finger] F (2h finger)
Do (1 dedo) Ko (30 dadp) M (9 dadn) Fa (49 dedo)

Notice the half-steps:

E string: B- C = 2-8 finger
A string: E-F = 2-3 finger
D string: B- C = 3-4 finger
G string: E-F = 3-4 fioger

Learning the new fingering in the Third Pos-
ition is merely a matter of memorizing.

(é:?/y}z %{ %f /a

Netezse los medios fonos:
Cuerda Mi: 5 - Do - 2-8 dedo
Cuwerda La: Mi- Fa: 2-3 dedo
Cuerda Re: 8i - Do= 8-d dedo
Cuerda Sol: Mi- Fa:z §-4 dedo

FPara aprender los nuevos dedos en la fercera
posicion &8 cuestion de memoria solamente,



EXERCISES IN THE POSITIONS

The JI:K—IO:HI in the Third Posilion
en close to ome anoffer,

L.A,

G STRLNG
Third Pesition:
Keep the fingers down

EJERCICIOS EN LAS POSICIONES

Los medios tonos en la tercera posi -
cidn deben tocarse con los dedes juntos,
L. A

CUARTA CUERDA
Tercera posicidn
Muntengase los dedos gisando las cuerdas
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D STRING COERDA RE
Third Position T posieis

Pupil
Diseipulo
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Teacher
Maesiro
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A SIRING CURRDA LA
Third Position Fepeera crddn
Pupil
Discipulo
208
Teacher
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E STRING ] CUERDA MI
Third Position Tercera pozicion
Pupil
Prsedpwio
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CROSSING THE STRINGS PASANDO DE UNA CUERDA A OTRA
in the Third Position en la tercera posieidn
Hemember Professor Auer’s important  rule Recuérdese la regla tmportants del profesor

anent crossing the strings (See Part One, p. 58,
where it is discussed al length)

Do not lift the finger from one string, watil
the next finger drops on the neigkboring string.
Hence, both fingers must remain on the strings
for a moment, at one and the same time,

Auer referents al cambio de ouerdas, mirese la
p. 868 de la parte primera en donde se sxplica
largamente.

No levante el dedo de la cuerda hasta gue el
otro esté colocado en la olra cuerda, Por lo tanto,
ambos dedos deben permanccer en las ousrdar por
un tnstanie y uno separadaments.
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EXERCISES IN THE THIRD POSITION

EJERCICIOS EN LA TERCERA POSICION
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#) Keep the tst linger on the siring throughout the

enllre exercime.
DETACHE BOWING

That part of the bow indicated (B-C) in the
accompanying drawing is best adapted for the
ordinary defaché stroke, which is very frequent-
ly used:

e e A s e e, e
1 I 1 1 i i — L
= ‘h—“—'—“—'—‘—ftt__l_‘_r;, e

#) Manténgoss &l primer dedo an la cuerds duranie
tode & efercicio.

ARQUEAMIENTO DETACHE

La parte del arco tndicada (B-C)en el 51 -
guiente grabado se wsa para el Detache ondinani,
gue es el yue mas frecuenle se wsa:

m

® e~ A

mfad

When we examine the construction of the vio-
lin bow, we will notice that the section marked
A-B weighs the most, that marked C-D, the
least, The most equally balanced and service-
able section of the bow is thal marked B-C,

This style of bowing is played with the wrist
and forearm.

8§t examinamos la consiruceion del arco de
Fiolin, notaremos gue la seecion marcada A-8
es mayor que la C-D, y ¢5 para gualar el bal-
ance de la parte gue se usa mas, marcada B-C.

Este estilo de argueamiento es tocado con la
mufieca y an sa,

W& cannot begin fo without using the wrisi,
and we cannol conlimue withoui m:f the
Jorearm. AL

No podemos empezar & tocar sin usar la
mufieca y antebrazo. LA,
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ETUDE IN THE THIRD POSITION | ESTUDIO EN LA TERCERA POSICION
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THIRD POSITION TERCERA POSICION
THE BOY IN THE WOO0D EL NINO EN EL BOSQUE
Tegnér
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- N -
i EES=smi=aa==
Diseipulo - =
208
Teacher ] I
Massiro

E—Cr—¥ B+, o nr - — e T T
i e ¢
t ! I ji'— i j- 7 i;‘—_'—i"—‘: I i: : 1 .i_ ’-i 4

==
(6_5:’//4/}1 %f %f 4G

11



SCALE AND BROKEN CHORD OF D MAJOR ESCALA Y ARPEG|IO DE DO MAYOR
in the Third Position en la tercera posieion
Crossing all Four Btrings Cruszando lae euatro cuerdao
Whenever you Aave a passage for crossing Siempre gque se lenga un pasaje cruzando
the strings, doen with your Siv&ers ! las crerdas, abajo con los dedos!
L.A. L. 4.

i} 2 in one bow = & #n un aree

2) then 4 In one bow — dﬂ{ﬂﬂl 4 on un arco fﬂ‘!" }_F = &=
209 —===c== e
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8 in one baw — & a8 wn arco
then 6 in one bow — despues § sm un areo
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OLA GRUMSTULEN" OLA GRUMSTULEN"
Third Position Tercera posiciin
Allegretto et Wiy
Arrvegigde pprt Tt
s & 2 —
Pupil : ! i
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*) Canciom Norwaga "?h .
*) Lindeman: Norwegian Folksongs ua) See Fundamentals No 3 page 1486 Tr:::.
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THREE FUNDAMENTALS
for the Btudy of Musical Theory

1. Harmony is the arl of combining musical
sounds in chords; and of treating the chords thus
formed according to certain rules.

%. Counterpoint means''point against peint] i.
e., “note against note” and is the art of supporting
a melody (theme) by means of another melody, in-
stead of by chords (harmonies),

8. Canon is a strict form of counterpeint, in
which a second voice repeals or imitates the

theme (canius firius) of the first voice.

Corrre o %f%f
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TRES FUNDAMENTOS
para el estudio de la teoria musieal

f Armonia es el arte de combinur los sonidos
musicales en acordes, y combinarlos bajo ciertas
reglas.

2 Contra punto indica “punto conirs punio’c
“apla comira mota” y ex el arte de mantener una
melodia (Tema) por medio de oira, en (ufar de
acordes (armoniss).

2 Candn es una esiricia forma de comirapun-
to, en la cual wna segunda wos repite o imila
el tema (cantus Firmus) de lz primera vos.



STUDIES
for the Control of Intonation

Since all tones are firmly played in the
Third Position, and the open strings - which
make intonation much easier in the First Po-
gition, are not used, we cannot recommend too
strongly that, whenever possible,the tones taken
be compared with those of the open strings
from time to time, and their purity tested as
shown in the following example;

ESTUDIOS

para controlar la afinaeién

LPuesto gue todas lax nolus eseritas en la
tercera posicion, y las cuerdas al aire las cu -
ales hacen la afinacion en la primera posicion
mas ficil) no 3e usan, recomendamos siempre
gue gea postble, gue laz molas se comparen con
lus cuerdus al asre, y probar de éste modo 2o
estian correctas, como se demuesiva en ol $7 -

guiente ejemplo:
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Correct your intonation as soom as you

Corrija su afinacién eénseguida que note

notice you are at foult/ L.A. que este mall L. A.
ETUDE ESTUDIO
Third Pesition Teteera Posvevon
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